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CATCH ME IF YOU CAN
Will graffiti taggers swer give up?
PHOTOS BY

Cur photo contast winners
spread nut a visual feast

HOT PROPERTIES

In an edlectic condo,
siyles colide = baautifully

BEFORE YOU TAKE ANOTHER SIP

Leamn about the art of “the taste” from our naw wine writer il

THEY CHANGED EVERYTHING

Forty years after the Status of Women report, activists tell thair stories _,.-f.
of anger, hope and achievemant r].
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WALKING INTO Deborah Paéa:&r,chncidﬂr's condominium is like entering a museum,
but not the airless kind full of ﬁ:msi‘lls, stuffed animals and dusty dioramas depicting life

in prehistoric times. This is a museum of cuntcnﬁnmr}* art — the life-sized cosmorama

of a woman who collects pieces ﬁi-'lum around the world and mixes them with Italian

furniture and yard-sale castoffs to create an u_ﬁufmﬂdern design.
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HOT

There is the Tom Dixon armchair —
hlack, sleck and fir for Cruella de Vil
There is the punk-pop mural by
Alejandro Gehry, son of architect Frank
Gehry, There is the Memphis cabingt,
created by the Milan-based rule
breakers of the 19805, a perfect example
of the designers' choice of gaudy

irs, kisch motifs andd
unconventional materials

But Schneider doesn't have anv
snobbishness about her collection, It
mn'lall high-end, Two bedside tables
in the guestroom were hought at
Surroundings in Cook Street Village,
whiose owner found them left in the
rain by the side of the road on Salt

Spring Island. An candoor table and

chair set were bought at London Drugs, The two-ton San

Francisco sake was found at Price’s Lock & Safe in Victoria,
It's a combimation that ought not o work and might not
under ancther’s care, but Schneider has a curator's eye for
mixing the beawtiful with the highly unusual. This b
exceedingly clear in her choice of accent table — a life-sized,

black hog made of fibreglass from the Netherlands and with a

round table wop centred on its massive head. Onlv a woman
whio is confident not only of her taste but of her sense of
humour could pull this cff,

“T love the giant pig,” says Schneider, who had an ar
gallery in Santa Monica, Calif. for three vears. “1 love the
highs and lows of art. | love gallery 1o garage sale”

Schneider, 57, 15 on the phone from Austing Texas where

she and her hushand live most of the year, They ook a condo




in this building 12 vears ago when their
two sons attended Brentwood College
in Mill Bay. The yvoungest graduated in
2004 and the Schneiders realized
something about their temporary home:
they didn't want o give it up

e thought we'd leave when the

w up but we fell in love with
the city. Victoria is the most relaxing
place on the planet for us,” says Schneider,

Oine of her neighbours was George Kidd, the first
Canacdian ambassador o Israel, and Canada’s ambassador o
Cuba during the Cuban Missile Crisis. Schneider sayvs Kidd
was an avid art and book collector. She remembers meeting
him in the elevator and alking o him abour art, “He invited
me Lp 0 see his eichings,” she l;ll];i.‘_l'lh.

That visit never happened but when Kidd died in 2004,
Schneider bought his penthouse condo, The first thing she

dich was gut i, The second thing she did was hire Victoria-

based Bruce Wilkin as her designer,

Schneider knew she wanted a black and white paletie.
1 lowe colour,” she says. “But for contemporary arl, T adore
black and white.”

Toy deliver on Schneider's vision, Wilkin sourced carpeting

from California to cover the 2,6H2-square foot space and had




it custom-coloured a rich
charcoal. The Aoors in the
ki hen andd Dathroom are
covered in tiling — tiny black,
white and grev tiles the size
of micro dots, 1,000 tiles
peer sgueare fool, The walls
are white and much of the
furniture is black. The
counter tops in the kitchen
andd Bathrooms are made
of charcoal-coloured marhle
quarried in Campbell River.
The same marble surrounds
the firgplace in the living
ORI,

The black and white motif
is saved from fecling cold by
slashes of red — a pillow, a
piece of art, small chijects
here and there.

Schneider is quick o credil
Wilkin for his openness o her
unigue style, “We collahorated

vs, “Bruce

can put himsell into any

situation and not foree has

own tastes on the space.”

Wilkin is showing me
through the condo and
mulling over the guestion

il hew e would describe
Schneider's style. He agrees
eclectic is overused and has
lost its meaning, He coins a
new phrase.

“Considered eclecticism,”
he says. “There are no
houndaries. This is a one-of-
a-kind space that relects
Debs personality and
exuberance.”

Evidence of that
exuberance is everywhere,

fraom the line of sardine-can




" art that snakes across her counter o the Rolling
stones” Sticky Fingers pillow on her living room
couch, An old church pew is in the bedroom, while in the
hallway, an 80s chandelier has just been insialled,

She says some pieces were chosen for the space and others
were taken from her collection in Austin, “This space has heen
edited,” savs Schneider, *T put something in and really look at i,
IF it doesnt work, T rake it away.”

Schneider's international tastes include Canadian art. She has
picces by prominent Canadians such as Marion Scott and Ronald
Bloore and up-and-coming Victora arasts including Tyler
Heodgins, Robert Randall and Shawn Shepherd,

Like collectors evervwhere, Schneider admits she does not
always know where o stop, She collects an glass, Canadian
souvenir plates — even McDonald's mugs.

Wilkin laughs. “Dejunking Deb was a challenge,” he says.

Schneider says her favourite room is the living room. “When
vou sitin that room and look ot vou see Mount Baker and the
ooean, the sooke Hills and downiown, A naght, the Lights below
look like a fairy land. Tes a very peaceful spot”

A large, sculptural object hangs on one wall between the
living room and kitchen. By American artist Brad Miller, it
takes up most of the wall, Schoeider explains that it is macde
of branches that have been dipped in liguid truck-bed liner
and formed to create a large, black ball-like structure full

of complicated shapes.

Wilkin looks at it. “The hlob,” he says with the bemused tone
of a designer who came 1o love s client’s enthusiasm foor art,

It seems o symbolize both the joyvs and the challenges of
creating Schneider’s vision for her Victoria home, “How do
vou hang a 1i-pound blob of sticks and tar on the wall#”

How do you? After a linde head-seratching, Wilkin used a
two-inch number 10 screw in a reinforced wood backing
hehind the drvweall, =T held, Yoo don't weant it falling off
during a dinner party.”
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